Dream and the Melting Pot: that the immigrants came to find a better life, implicitly a better culture, and that soon they or their descendants would become Americans and there would no longer be a need for this type of press. For Park, immigrant culture was a transitory phenomenon, one that would disappear as the group became assimilated into the melting pot of US society.
The attitude of not assimilating or melting, however, has characterized Hispanic immigrant culture and its use of the printing press from the nineteenth century to the present. The advice of Corpus Christi's El Horizonte (The Horizon, 1879 -80) to its Mexican readership was typical of many immigrant newspapers, novels, poetry, and other publications: Do not become citizens of the US because there is so much prejudice and persecution here that "we shall always be foreigners in the United States and they always consider us as such" ("permanceremos extrangeros en los Estados Unidos y como tal nos consideran siempre"). 1 To Park's observations I would add that the defense of the community was also important for the immigrant press. Hispanic newspapers, in particular, were sensitive to racism and abuse of immigrant rights. Almost all of the Hispanic immigrant newspapers announced their service in protection of the community in mastheads and/or in editorials, and some of them followed up on this commitment by leading campaigns to desegregate schools, movie houses, and other facilities or to construct their alternative institutions for the Hispanic community's use. Contrary to Park's prognosis for the ethnic identity of immigrants, the history of Hispanic groups in the US has shown an unmeltable ethnicity, and as immigration from Spanish-speaking countries has been almost a steady flow since the founding of the US to the present, there seems no end to the phenomenon at this juncture in history nor in the foreseeable future.
Important Immigrant Publishers
While Hispanic immigrant newspapers had existed since the late 1820s, 2 it was not until much later, when larger Hispanic immigrant communities began to form, that more characteristic immigrant newspapers were founded to serve a burgeoning community of immigrants from northern Mexico and from throughout the Hispanic world who had been drawn to the San Francisco Bay Area during the Gold Rush and its collateral industrial and commercial development. 3 From the 1850s through the 1870s, in fact, San Francisco supported the largest number, longest running, and most financially successful Spanish-language newspapers in the US. Included among [T] he history of Hispanic groups in the US has shown an unmeltable ethnicity, and as immigration from Spanish-speaking countries has been almost a steady flow since the founding of the US to the present, there seems no end to the phenomenon at this these during this period were two daily Spanish-language newspapers: El Eco del Pacífico (1856-?) and El Tecolote (1875-79). The San Francisco Spanish-language press covered news of the homeland and generally assisted the immigrants in adjusting to the new environment. The newspapers reported on discrimination and persecution of Hispanic miners and generally saw the defense of the Hispanic colonia, or colony, to be a priority, denouncing abuse of the Hispanic immigrants, as well as of the natives. 4 While San Francisco's Hispanic population was the state's largest in the nineteenth century, it was Los Angeles that received the largest number of Mexican immigrants with the massive exodus of economic refugees from the Revolution of 1910. It was thus Los Angeles in the twentieth century that, along with San Antonio and New York, supported some of the most important Spanish-language daily newspapers, periodicals, and publishing houses. Between 1910 and the Great Depression, approximately one million Mexican immigrants settled in the US; 5 Los Angeles and San Antonio were their most popular destinations. In these two cities, an entrepreneurial class of refugees came with the cultural and financial capital sufficient to establish businesses of all types to serve the rapidly growing Mexican enclaves; they constructed everything from tortilla factories to Hispanic theaters and movie houses, 6 and through their cultural leadership in mutual aid societies, churches, theaters, publishing houses, and periodicals, they were able to disseminate a nationalistic ideology that ensured the solidarity and insularity of their communities, or markets, if you will.
Hispanic immigrant print culture throughout the Southwest, Northeast, and the Chicago area was sustained principally by the Spanish-language newspapers and, secondarily, by publishing houses that were often associated with these newspapers. While many of these periodicals and publishing houses functioned as business enterprises, there were also numerous community-based periodicals published by various interest groups, such as clubs, mutual aid societies, and writers' associations, as well as labor unions, political organizations, and individuals. The more business-oriented publishing enterprises tended to be operated by educated business elites, while often the small weekly publications were written, designed, and operated without the profit motive by working-class organizations and individuals. Then, as now, the majority of the Latino community was made up of the working class.
7 While virtually all of the highly commercial publications to issue from the big-city Spanish-language presses targeted the immigrant community, the immigrant workers themselves were quite successful during the first half of the twentieth century in representing themselves in their own weekly and occasional publications. All four ostensibly catered to immigrant workers while serving the entrepreneurial class by promoting its business enterprises and purveying an ideology of an Hispanic culture in exile. All of them, at one time or another, led campaigns through editorials and even community action to protect immigrant rights, to protest discrimination, and to raise funds to assist in particular community crises.
10 While newspapers like El Heraldo de México and the Lozano newspapers promoted specifically Mexican nationalism, New York's La Prensa promoted pan-Hispanism to its more diverse Hispanic immigrant community. Nevertheless, all of these periodicals participated in an underlying, and at times not-so-subtle, message to preserve Hispanic identity and resist assimilation to Anglo-American culture.
In the Southwest, publishers, editorialists, columnists, novelists, poets, and playwrights were almost unanimous in developing and promoting the idea of a "México de afuera," or a Mexican colony existing outside of Mexico, in which it was the duty of the individual to maintain the Spanish language, keep the Catholic faith, and insulate the children from what community leaders perceived as the low moral standards practiced by Anglo-Americans. Basic to this belief system was the imminent return to Mexico, when the hostilities of the Revolution were over. Mexican national culture was to be preserved during what the intellectuals conceived of as an "exile" in the midst of iniquitous Anglo Protestants, whose culture was aggressively degrading even while discriminating against Hispanics. On the other hand, the expatriates believed that Mexico had been so transformed by the "bolchevique" hordes who had conducted and won the Revolution that the only true Mexican culture survived in exile, precisely in these colonias.
11 The ideology was most expressed and disseminated by cultural elites, many of whom were the political and religious refugees from the Mexican Revolution. They represented the most conservative segment of Mexican society in the homeland; in the US, their cultural and business entrepreneurship exerted leadership in all phases of life in the colonia and solidified a conservative substratum for Mexican American culture for decades to come. While these political refugees truly believed this ideology, they exerted themselves to promote it through publications to the economic refugees, i.e., the true immigrants whose descendants make up the largest portion of the Mexican American community today.
Among the most powerful of the political, business, and intellectual figures in the Mexican immigrant community was Ignacio E. Lozano, founder and operator of the Casa Editorial Lozano publishing house and of the two most powerful and well distributed daily newspapers, La Prensa and La Opinión, the latter founded in 1926 and still publishing today. 12 With the business training and experience that he received in Mexico, Lozano was able to contribute professionalism and business acumen to Hispanic journalism in the US, reflected in his hiring of welltrained journalists, starting at the top with his appointment to edit La Prensa of Teodoro Torres, known as the "Father of Mexican Journalism." The ideas of men like Torres and Lozano reached thousands not only in San Antonio but throughout the Southwest, Midwest, and northern Mexico through a vast distribution system that included newsstand sales, home delivery, and mail. In her day, La Prensa was indeed influential. Lozano and many of his prominent writers and editorialists became leaders of the Mexican/ Mexican American communities. They shaped and cultivated their market for cultural products and print media as efficiently as others sold material goods and Mexican foods. The Mexican community truly benefited in that the entrepreneurs did provide needed goods, information, and services that were often denied by the larger society through official and open segregation. In addition, of course, the writers, artists, and intellectuals provided high as well as popular culture and entertainment in the native language of the Mexican community, which also was not offered by AngloAmerican society: Spanish-language books and periodicals, silent films with Spanish-dialog frames, and Spanish-language drama and vaudeville, among other entertainment and popular art forms.
Various newspaper companies, in fact, operated publishing houses, as did both Lozano papers and El Heraldo de México. They also imported books and published reprint editions under their own imprints. The largest of these, Casa Editorial Lozano, advertised its books in the family's two newspapers to be sold via direct mail and in the Lozano bookstore in San Antonio. El Heraldo de México also operated a bookstore, in Los Angeles. In addition to the publishing houses owned by the large dailies, in the same cities and in smaller population centers there were many other newspapers publishing books as well.
Without a doubt, however, San Antonio became the publishing center for Hispanics in the Southwest, and housed more Spanish-language publishing houses than any other city in the US. During the 1920s and 1930s, San Antonio was home to the Casa Editorial Lozano, Viola Novelty Company, Whitt Publishing, Librería de Quiroga, Artes Gráficas, and various others. 13 They unanimously dedicated themselves to both publishing and importing books and printing catalogs for mail order. Lozano and Viola Novelty, which were connected to newspapers, also published book listings in their parent newspapers, La Prensa, La Opinión and the satirical El Fandango-quite often the authors of some of their books were drawn from their newspaper staffs. Those that were proprietors of bookstores, such as Lozano, Quiroga, and Librería Española, of course, had a ready sales outlet. In the San Antonio publishers' catalogs was everything from the practical, such as Ignacio E. This fare was in contrast to more working-class oriented literature that often was issued from these same presses.
The Labor Press
Both immigrant and native Hispanic workers have engaged in the founding and building of unions throughout their history as industrial and agricultural workers in the US. The fact that, since the nineteenth century, Hispanic workers have been imported on a large scale by industry makes their labor press mostly a phenomenon of immigrant life. Historically, the Hispanic labor unions and their periodicals were created by and for Latinos working in very specific industriesindustries often associated with their native cultures or old-country backgrounds: cigar rollers, agricultural workers, cowboys, copper miners, and fruit harvesters. In more contemporary times, Hispanics have been leaders in organizing other trades and industries, such as the steel mills, the needle trades, hospitals, and manufacturing. 14 One of the first, largest, and most significant industries to rely almost exclusively on Hispanic labor was the cigar manufacturing industry that had factories in Key West, Tampa, New York, and San Antonio, among other locations. In 1886, the first transfer of a whole industry from Latin America to the US began when Spanish and Cuban entrepreneurs acquired Florida swamp land near Tampa and built a cigar manufacturing town, Ybor City. By 1890, the population of Tampa and Ybor City was 5500, and that number tripled by 1900. The tobacco entrepreneurs hoped to attract a docile work force (unlike the labor union activists in Cuba), avoid US import tariffs, and get closer to their markets in the US. Also, the Cuban wars for independence were raging and continually disrupting business. The industry in Ybor City grew to ten factories by 1895, and it became the principal cigar-producing area in the US when smoking cigars was at its highest peak. By 1900, there were about 150 cigar factories in West Tampa and Ybor City, producing more than 111 million cigars annually (Henderson and Mormino 34).
Not only were the cigar company owners wrong about escaping the labor unrest that was endemic to the industry in Cuba, but the greater freedom of expression afforded on US soil also allowed the cigar workers to organize more openly and to publish their periodicals more extensively. The cigar workers formed the strongest unions of any Hispanic workers in the US, 15 and they struck in 1899, 1901, 1910, 1920 , and 1931 (Henderson and Mormino 40 -45).
Workers in the cigar crafts in Cuba and Puerto Rico had traditionally been more politicized because of the high level of informal education obtained through the institution of the lector, a person selected and paid by the workers to read to them throughout their laborious and boring work day rolling cigars. 16 The lectores would read extensively from world literature, as well as from national authors and, of course, newspapers and magazines.
The roots of the Cuban American labor press are to be found in Cuba in this tobacco workers' tradition. 17 Cuban tobacco workers in Tampa One of the most important of these writers was, in fact, a lector who had worked in Puerto Rico, Tampa, and New York, and who was an activist labor organizer. Celebrated today as an early Puerto Rican feminist (known to have been the first woman to wear men's clothes in public), Luisa Capetillo, in fact, published five books, 18 and wrote plays and numerous newspaper articles to convey to workers the details of her anarchosyndicalism and free love ideologies. Her plays, published in her book Influencia de las ideas modernas . . . (The Influence of Modern Ideas . . . , 1916), were performed in union halls and, for the most part, took the form of truncated melodramas in which the female protagonists developed, through monologues and some action, their theses on the benefits of a return to nature, equality among the sexes, the evils of wage slavery, and the conflict between true love and money. In adapting and subverting the conventions of melodrama, Capetillo was also attacking the systems of social classes and gender roles.
At the end of the nineteenth century, New York received a large influx of Spanish working-class immigrants, just as it did other southern Europeans; they joined their fellow Spanish-speakers in Harlem, Fourteenth Street, and Brooklyn, and participated in raising working-class consciousness through such newspapers as El Despertar (The Awakening, 1891-1912), Cultura Proletaria (Proletarian Culture, 1910-59) and Brazo y Cerebro (Arm and Brain, 1912), which were primarily anarchist periodicals (Chabrán 157). Cultura Proletaria became the longest lasting anarchist periodical published in Spanish in the US. Edited by the noted Spanish anarchist author Pedro Esteves and published by Spanish workers, over the years the paper passed into the hands of Cubans and Puerto Ricans as the composition of the work force changed. Puerto Ricans early on established their own labor and radical press in such organs as La Mísera (The Miserable One, 1901), Unión Obrera (Worker Union, 1902), and, much later, Vida Obrera (Worker Life, 1930-32).
Immigrant Writers
The most interesting story of working-class print culture emerging from the barrios of New York, Tampa, and the Southwest goes beyond the labor movement and the subscription to any specific ideology, such as the anarchism or socialism so studied and promoted by workers in the early twentieth century. Working-class immigrant writers and intellectuals developed their own newspapers and published books that represented their perspective on life in the US as individuals immersed in an epic displacement of peoples, relocated to the US Metropolis. 19 Often through the medium of weekly community newspapers or monthly magazines, but also in formally published books, these authors documented the experiences of Hispanic immigrants, often autobiographically, and often employing the vernacular dialects of their working-class readers. Much of the writing was infused with an orality that came from lived experience, anecdotes and jokes snatched from that experience, as well as from popular entertainments, including vaudeville performances.
One genre, closely associated with journalism, was the crónica, or chronicle, a short weekly column that often humorously and satirically commented on current topics and social customs in the local community. Rife with local color and inspired by the oral lore of the immigrants, it came to serve purposes in the US that went beyond its origins in England, Spain, and Spanish America. 20 From Los Angeles to New York, Hispanic moralists assumed pseudonyms in the tradition of the crónicas, such as "The Whip" (Chicote), "Samurai," and "Aztec" (Az.T.K.), and, from that masked perspective, became community moralists and commented in the first person as witnesses to the customs and behavior of the immigrant colony. It was the cronista's mission to promote Hispanic cultural identity and battle the influence of what he saw as Anglo-American immorality and Protestantism; his principal weapons were satire and humor, often directed at mocking the immigrants' supposed degradation of the Spanish language by mixing English words and concepts in their speech, their gawking awe at Yankee ingenuity and technology, and their penchant for deriding everything associated with the Old Country as backward. While cultural elites often penned these crónicas to promote such conservative ideologies as el México de afuera, 21 in the hands of such working-class writers as Jesús Colón and Alberto O'Farril of New York there was more ground-level representation of the working man, his struggles and aspirations. Using the pseudonym of Tiquis Miquis-one of three names the Puerto Rican Colón employed in his crónicas-Colón protested against the overcrowded and filthy conditions in tenements, the hordes of Latino con men ready to fleece greenhorn immigrants, as well as the uncultured and chaotic behavior of the transplants from the rural tropics. 22 With a humor tempered on the vaudeville stage, Cuban Alberto O'Farril created the persona of an unemployed mulatto pícaro, 23 who week after week narrated his struggles to find work during the Depression, at times through such marginal employment as passing out handbills, shoveling snow, or wearing a sandwich sign on the streets of Gotham; his downfall as a picaresque rogue was his laziness, his lack of understanding of English, and his ogling the American flappers. Both Colón and O'Farril, as well as the cronistas and novelists in the Southwest, chose the flapper as the embodiment of American womanhood, recently having won suffrage and entrance to the workplace and to public spheres still denied Hispanic women. Thus, while there were free-a freedom interpreted by Hispanic males as being synonymous with "loose"-they were portrayed stereotypically as aggressive blonde beauties. The writers were sexually attracted to the flapper, despite her representing a threat to Latino male power and prerogatives. 24 And the absolute worse flapper of them all was the Mexican or Latina who adapted American flapper ways. The epitome of this censure was penned in San Antonio's El Heraldo Mexicano newspaper in Quezigno Gazavic's (pseudonym of Ignacio G. Vásquez) weekly crónica "Tanasio y Ramona: Narración continuada en verso de las pintorescas aventuras de dos sujetos 'de Allá de Casa'" (Tanasio and Ramona: Continuous Narration in Verse about the Picturesque Adventures of Two Subjects Far from Home, 1928), 25 that narrated the suffering and misadventures of a poor country bumpkin whose wife abandons him to go North to the US and take up the life of a flapper; the poor greenhorn soon leaves his home town in order to follow in hopes of winning her back. Along the way, his conversations, letters, and interviews with the cronista Gazavic afford the reader a full-blossomed satire of immigrant life in the US while hammering home the message of remaining loyal to Mexican gender roles, culture, and, of course, the homeland.
The most syndicated and highly popular of the cronistas was journalist Julio G. Arce, who wrote under the pseudonym of Jorge Ulica. A Mexican political refugee who relocated to San Francisco in 1915, swearing never to return to the homeland, he soon purchased a newspaper. Amid news and advertising, Arce launched his weekly column, Crónicas Diabólicas (Diablolical Chronicles), in his own pages as a literary entertainment and soon attained a level of outreach and impact that no other Mexican writer ever achieved in the Southwest in the early twentieth century. As in the case of most of the other immigrant cronistas, it was Jorge Ulica's particular mission to correct the ways of the errant immigrant worker, often admonishing him to return to Mexico and not be exposed to the iniquitous influence of Yankee civilization. However, Ulica's most consistent censure was aimed at women, whom he saw as particularly open to acculturation and disloyalty to Mexican culture and nationality. His hilarious accounts of Mexican femininity included examples of women who went to the extreme of changing their Spanish names from Dolores Flores to "Pains Flowers," to giving up their Mexican cuisine for such American delicacies as hot dogs and liver and onions, and to outlandish attempts at whitening their skins. American men were depicted as having exchanged gender roles with their pants-wearing wives: cooking, cleaning house, walking three steps behind the wives on the streets while carrying their infant children and diaper bags. Ulica depicted Mexican American women as adapting the ways of flappers, forgetting their Spanish, and openly flirting with men in the workplace, including Ulica himself, who could not resist the advances, perfumes, and wiles of his flapper secretary, Miss Pink (Rosa), who at least symbolically had reduced him to an effeminate ("ajotado") subject of her scorn for his not making advances toward her. Ulica went on to indict the justice system and the entire American society for a structure which subjugated men to women and even condoned women committing homicide on their husbands-riffs by Ulica on headlines of the times. Ulica's particular perspective, however, was detached and elevated, maintaining his creator's upper-class and elite perspective, for Arce was a man of education and sufficient financial resources to have owned and operated newspapers both in Mexico and now the US.
Daniel Venegas, on the other hand, was a working-class writer who also satirized life in the immigrant communities, publishing his crónicas in his own "joco-serio" (comic-serious) weekly, El Malcriado (The Brat) and in his humorous novel of immigration, Las aventuras de Don Chipote, o Cuando los pericos mamen (The Adventures of Don Chipote or When Parrots Breast Feed, 1928). Venegas hand-set the type and fully illustrated all the stories and comic reportage for his El Malcriado, all of which he wrote himself, and, I suppose, he himself delivered for weekly sale at restaurants and boarding houses around Los Angeles. His novel, on the other hand, which seems to have emerged from the weekly crónicas he wrote for El Malcriado, was published by the all-important daily newspaper, El Heraldo de México, mentioned above. Truly a highpoint of working-class immigrant literature, Don Chipote sets out to satirize the struggles of another country bumpkin who, upon hearing how gold can literally be swept up from the streets of the US, leaves his poverty stricken family on their tenant farm to strike it rich up North. Along the way, he and his sidekick marvel wide-eyed at the advanced technology and other wonders of modern US life, not the least of which are the flappers. However, riches or even a modicum of a living are never within reach as railroads and other industries exploit them, rogues and ladies of the night try to fleece them, and they perennially suffer hunger pangs, discrimination, and abuse. Venegas goes well beyond the crónica format in writing what becomes not only a picaresque road novel but an explicit indictment of the governments of both the US and Mexico in their failure to create a decent life for their citizens and workers. Like so many an immigrant story, Don Chipote ends with the protagonist's return to the homeland, much disillusioned after his American misadventure. The epilogue clearly states, "Mexicans will become rich in the United States, when parrots breast feed"-that is, never.
Likewise, Conrado Espinosa's novel El sol de Texas (The Texas Sun, 1926) follows the destiny of two entire families who relocate to the US as economic refugees, and traces how the hopes and suffering of one family ultimately lead to a return home while the other family becomes so disillusioned and ruined that the surviving members are too ashamed and dispirited to return to the patria. The moral of this well-written but pessimistic narrative coincides with the burlesque moral enunciated at the end of Don Chipote. The most pessimistic outcome of such novels, however, is to be found in one of the earliest: Colombian Alirio Díaz Guerra's Lucas Guevara (1914), which terminates with the antihero committing suicide, after having been spiritually and economically annihilated by the heartless, infernal metropolis of New York. Ostensibly, all three novels were written to warn those in the homeland to never go North in search of a better life, but implicitly these novels entertain, albeit through biting satire, as well as allow Hispanic immigrants to reflect on their present economic and social circumstances. Where Lucas Guevara may have been aimed at a more educated reader, there is no doubt that Don Chipote had workers as ideal readers-even through reading aloud to workers during idle evenings (and there is ample textual evidence in Don Chipote that in fact certain workers did read to and draft letters for other workers in the labor camps and boarding houses).
Other immigrant novels emerged from the lives of their authors as workers in factories and heavy industries, such as Gustavo Alemán Bolaños's La factoría (1925), a detailed chronicle of the dehumanizing, boring, and dangerous work in a New York factory. Like many an immigrant who was unable to find work in the Metropolis commensurate with his experience and training, Salvadoran journalist Alemán Bolaños penned a subtle protest on the working conditions facing immigrants. 26 Similarly, Cuban Wenceslao Gálvez, also a cronista for the Tampa Hispanic newspapers, extended his first-person narrative, published as Impresiones de un emigrado (Impressions of an É migré, 1897), to revealing the humiliation and marginalization of immigrant life as his protagonist struggles to make a living as a door-to-door salesman in the African-American ghetto, where his little English and his lack of knowledge of American culture and the Jim Crow South lead him to realize the futility of his marketing enterprise.
While so much of the lived experience of these writers created an immediacy and almost documentary chronicle of immigrant and working-class life, the oral lore and journalism in the immigrant communities also provided much ink for the pens of intellectuals, who created a more self-consciously literary rendition of life in the US as seen by people displaced from the homeland by politics and economic circumstance. From the early crónicas of José Martí and Pachín Marín, in which they voice some of the same concerns about the cold, dehumanizing, materialistic American Metropolis, to the voluminous novels of immigration by such authors as Colombia's Alirio Díaz Guerra in his Lucas Guevara, Puerto Rico's J. I. de Diego Padró in his appropriately entitled En Babia (In Babel, 1940), and La Prensa editor Teodoro Torres in his also appropriately titled La patria perdida (The Homeland Lost, 1940?), the same binaries appear as in the working-class novel: the constant comparison of life in the US with that of the homeland; the inability to adapt to the new land and the inability to return home in constant tension; admiration for the advances of American society conflicting with the perceived dehumanization, racism, and exploitation of the poor; more progressive gender roles in the US threatening the integrity of the family and Latino male -female relationships; and so forth. However, these narratives, one and all, bring to bear the more elevated perspective of educated authors who ground their narratives in a wide array of historical and literary allusions and underpinnings, from biblical passages to the writings of philosophers. Their rhetoric is not meant to be read aloud around a camp fire or in a saloon, but pondered and meditated upon by individual educated readers, perhaps also displaced under similar circumstances but desirous of continuing the life of elite culture and breeding that they once sustained in the homeland, an elite self-concept that may allow them to survive the poverty and/or humiliating bluecollar work that has befallen them in the US as political or religious refugees. Whereas both Díaz Guerra and Padró at least metaphorically reproduce the resolution of most novels of immigration, i.e., return to the homeland or die, 27 Teodoro Torres has his narrator return to Mexico City, only to discover that he feels just as displaced in the homeland; in a completely ingenious turn for these formulaic novels, Torres has his protagonist return to his extensive farm outside Kansas City to create a utopia for his family and his workers. He has thus resolved the binary of opposites: here versus there, the past versus the present, American versus Mexican culture. By opting for neither and both, his utopia will combine the best of both societies while being isolated from both of them, and this comes to be symbolized in his son, adopted from Anglos but raised by Mexican parents. 28 If I may be permitted a note of irony here, the authors who had so strenuously advocated a return to the homeland, such as Arce, Díaz Guerra, and Venegas, lived out their lives in the US as permanent residents. Torres, whose protagonist returns to create his utopia in the US heartland, returned to Mexico to become a famous editor and professor of journalism.
Today, there is an equally vibrant literature of Hispanic immigration that takes both oral and written form. The epic story of pulling up roots and resettling in the US while experiencing the continuing tug of the homeland and the need to preserve language and culture is still sung and finds voice in the ever-renewing corrido, décima, and salsa lyrics not only sung in dancehalls but packaged on CDs and in music videos. Both working class and elite immigrant authors continue to confront the Metropolis in their novels and firstperson chronicles in Spanish, as in the works of Ramón Tianguis Pérez, Mario Bencastro, Alicia Alarcón, and others. And the language is key here, as is the lived experience of immigration. The works by Latino authors who came as children or were born and/or raised in the US and prefer to write in English do not fit my definition of immigrant literature. Preferring to write in English, cultivating the truly American genre of ethnic autobiography, and assuming a stance of an American-raised observer of the culture of Mexico, Cuba, the Dominican Republic, or Puerto Rico places such writers as Julia Alvarez, Sandra Cisneros, Junot Díaz, Cristina García, and so many others squarely in the tradition of American ethnic writing, but not that of the displaced Latin American author. 9. In the Northeast, the large daily and weekly Spanish-language newspapers flourished and also published books, as did small, ephemeral presses. In 1913, José Campubrí founded La Prensa in New York City to serve the community of mostly Spanish and Cuban immigrants in and around Manhattan's 14th Street (in 1962 it merged with El Diario de Nueva York). One of the main reasons La Prensa survived so long was that it was able to expand and adapt to the new Spanish-speaking nationalities that immigrated to the city, especially the Puerto Ricans who migrated from their island en masse during and after World War II and came to form the largest Hispanic group in the city. In 1948, El Diario de Nueva York was founded by Dominican immigrant Porfirio Domenici, specifically appealing to the Puerto Rican community and giving La Prensa competition for this growing readership-El Diario de Nueva York's slogan was "Champion of the Puerto Ricans." In 1962, O. Roy Chalk, owner of El Diario de Nueva York, purchased La Prensa and merged the two journals. In 1981, the Gannett newspaper corporation bought El Diario-La Prensa; in 1989, it was sold to El Diario Associates, Inc., a corporation founded by Peter Davidson, a former Morgan Stanley specialist in the newspaper industry. In 1990, the Times Mirror Corporation purchased a 50% interest in Los Angeles's La Opinión (San Antonio's La Prensa had ceased to exist in 1963). In 1976, the Miami Herald founded El Miami Herald-in 1987 it was transformed into the new and improved El Nuevo Herald. Both the Spanish-and the English-language Miami dailies are subsidiaries of the Knight-Ridder newspaper chain. Thus today, the three major Hispanic dailies are owned and controlled by American (non-Hispanic) multimedia corporations; how this has impacted their functioning in service of the immigrants has not as yet been assessed. There are, however, other smaller dailies publishing today in Chicago, Houston, San Antonio, and other cities.
10. Chacón found that, among the social roles played by El Heraldo de México, the most important was the defense of the Mexican immigrant by publishing editorials and devoting considerable space to combating discrimination, mistreatment, and exploitation of immigrant labor. El Heraldo de México even went a step further in 1919 by attempting to organize Mexican laborers into an association, the Liga Protectiva Mexicana de California, in order to protect their rights and further their interests (62). 
